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Whereas Dr. Straus« Offers!
His Own Works Chiefly,French ConductorTemptsWith a Varied Program

Directs Symphony Again'
Much to Interest Student

in the Efforts of Head of
Paris Schola Cantorum

By H. E. Krehbiel
At Carnegie ITall on Thursday after¬

noon and last night M. Vincent d'Indy
conducted concerts of the Symphony
Orchestra. M. d'Indy Is one of theI
founders of and the present head of
the Schola Cantorum of Paris, an edu-
rational institution which began as the
conservator of ancient tradition in re- j
cpect of tho performance of the
Gregorian Chant, but has come to be
looked upon as the exponent of ad-
vanced thought in French music, as

contradistinguished from the conserva-

iism embodied in the Conservatoire,
\jhich is maintained by the French gov-
< rnment. As a matter of fact, what has
been recognized as creative genius in
France has been nurtured and brought
to blossom by the old institution
housed in the Faubourg Poissoniére,
r.nd also as a matter of fact the sig-
T.ificance of the Schola Cantorum at
the present time lies quite as much in
what it has done to preserve the old
r.s to make propaganda for the new In
music generally as well aa in spe¬
cifically French music.

This circumstance may have deter-
mined the character of the program
which M. d'Indy presented at the two
concerts, which had an archaic chai*-
i cter at the beginning and after dis¬
closing works by two of his pupils
( r.ded with the latest symphonic crea- ¡"ion of M. d'Indy himself. If propa-j
í andism entered into its purpose (a
; .«ought which is at least invited by
3 he presence of the composer in]
¡r.erica at this juncture) it was at least
ropagandism of a more liberal spirit

..han that represented in the concerts
thus far given under the direction of
] r. Richard Strauss, lor thu«s rar the
.vùt.r has brought forward only music
of his own composition, except at the
concert of la«t Tuesday, which was;
Ivcn lor the purpose of exploiting a

inger new to the United States; and
'.ht^se exceptions were two arias by
lennan composers. M. d'Indy's list,
on the contrary, contained a compo-
Fition by Claudio Monteverde, an
Italian; Mozart, a German; Michel do
I.alar.de, a Frenchman who was in the

i rvice of Louis XIV and died nearly
two hundred years a<jo, and three con-

-, :..porary Frenchman, himself in¬
cluded.

Offering Full of Instruction
It was a more instructive program

than any o.Tered by Mr. Uamrosch in
his professedly historical series last
year. The Italian number was "he
introduction to MontevorUc'rs "ürfeo."
The annotator of the prograsn may
have felt justified in calling it an
overture, but he was guilty of a his¬
torically confusing error in intimatingthat it was a model in the classic
Italian form. That form was estab-
lisned by Lully and remained in uso
down to Handel (the overture to "The
Messiah" is an example). It consisted
of a very slow movement, followed by
rv fugued allegro, with a return to
the stately introduction. Monteverde
opened his "Fable in Music," as he
Cilled "Orieo," with a toccata, followed
by a ritornello, the first piece quicker
than the second, and had the two
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played IhfCtofti ihr?« tinta*. M. d'Indyplayed in»tti twice, with « change in
the Instrumentation Lut without alter¬
ation of the hai.r.eiy of t.10 structure
< r Hi.« piece?. Montiverde had wind
instrumenta only (execut altos andbasses) in both toccata and rltornello, I
unless wo regard his remark *.hat "all!¿h* Instruments" might participóte; in I
which cas<- lie neglected ta Bet down
what «II outside of the ctarino, quinta.v.;d vulgnno («11 trUfnpcis of a 'sort)
war» to play. The matter is not highlyimportant here, but what is Interesting,tA */i*««.v oí th« fact that Mortteverde is
t> much »poken of in the books as n
grtat nmovamv and progressist, is that
<;: its harmonic auuotuta the toccata
is a precursor of tr.d prelude to Wag-r.or'â "Rheingold." It is built on a
pedal note und the primary chord in
harmony, from which It never departs.To that fact the attention C-f '>>o uudl-
. nea might have been invited. Theonly previous performance r? the ire
t»'reiting work which v»o can recall
was on Sunday night, April 14, 19l'J,
at the Metropoitan Opera House, when
"Urfeo" was given in concert form, un¬der the direction of Mr. Pasternnck, inthe version giada by Professor Oreflce
for the International Exhibition of 1911in Rome.
The music by Lalande, composed to

entertain the ear of the Grand Mon«
arch while at dinner, proved to be an in¬gratiating bit. like much of that ofRameau and Couperin which has comodown to us in transcription for the
pianoforte.music designed to pleasothe taste when all the polite world
wag devoted to the dance, when mon of
genius like Molière, Quinault and
Lully thought their genius not ill-ap¬plied when devoted to tho creation ofballets. Sixty or seventy years agoGustav André, son of the André, of Of-
fenbach-on-the-Rhine, who was Mozart's
publisher, lived in Now York. He then
owned the autograph of the Serenade
in D which was on M. d'Indy's pro¬
gram, and which remained unpublished,probably, until Breitkopf ü Härte!
brought out their complete edition of
Mozart's works. It i.-î one of many com¬
positions of its kind which Mozart
wrote and in which he seems to have
undertaken experiments in orchestra¬
tion. It has two small band««, one com¬
posed of two principal violins, viols
and double bass, the other of two vio¬
lins, viola, violoncello and kettledrums
M. d'Indy, to make it effective in £
large room, no doubt, occasionally mul¬
tiplied the strings and made the work
sound something like a concerto grossowith its solo and chorus bands, which
was certainly not in consonance witr
the intentions of the composer. One o1
its novel and charming effects was s
sort of refrain by the second banc

Elaying pizzicato. That was delicious
ut there are other nocturnal sere

ni ^"S by Mozart which are more inter
.sting.

Themes Not Worth Labor
The compositions by M. d'Indy'tpupils and associates were an orches

t.ral dirge, "To the Dead," by Paul L<
riern, and a movement from a suite
with the general title "evocations,'called "The Gods in the Shadows o
the Caves," by Albert Roussel. Much
overmuch elaboration, harmonically ani
instrumentally, of themes not worth;of F.o much labor might be said ii
description of the two works; or, morí
sententiously, "Much ado about noth
ing." However, considering them iirelation to something that has come t
us recently from Italy, Germany ant
England, it is possible to see in then

ono element deserving? of commenda¬
tion. The Frenchmen (let us now in¬
clude M. d'lmlv us disclosed in his new
work) still believe in logical and sym¬
metrical structure. M. d'Indy needed
not to be hesitant about calling his
"On the Shores of the Seas" a sym¬
phony, for a freo nymphonic form, ex¬
pressed in the arrangement of themes,
their development and a succession of
moods, obviously hovered over him dur¬
ing the work of composition. In all
the pieces wo found the obsession that
the scenes, or imaginings from which
the composers proceeded, were acceptedby them as the contents of their music.
To them they may have been so, but
they needed not to bo to n singlo uno
who listened to them. M. Lo Flem's
piece, being a lamentation, may have
been an evocation of grief greater than
individual dolor, but M. Roussel's could
be called an evocation of vanished gods
seen an shadows in a vast cavo only by
a listener willing to surrender his ear
and fancy into the hands of a literaryguide. M. Roussel may have felt while
composing his work as if he were a
Dante who had placod his hand in that
of Virgil, but to us ho was neither the
great Florentine nor tho greater Man-
tuan.

In one respect tho music of pupilsand master stirred tho demon of
curiosity within us. Why do so many
latter-day pieces begin in the depths 7
Why do their themes emerge from
grumbling tuhnB and muttering double
basses, like primal organisms wriggling
out of primeval, primordial proto¬plasmic slime? Great heaven! Are
wo never again to have a composermake a proclamation as Brahms does
in his third symphony? "All at once
and nothing first, just as bubbles dc
when they burst." When a contrast¬
ing second subject is necessary, whjdoes it present itself in the form oi
a frivolous dance, and why must this
dance be made silly or macabre by the
tones of a xylophone? Wood nlcoho!
has done mischief enough of late
Must there be an infusion of it ir
every piece of music, even in tonal
visions of tho limitless sea, with it?
mourning eternal and its smiles in-
numerous? In the glory of everysunrise? If the classic formlaries art
monotonous, what shall be said of the
ceaseless reiteration of such cheap and
vulgar devices?

Difficulties of Correlation
There aro pages of splendid mush

in M. d'Indy's "On the Shores of th«
Seas"; music which sprang from noblt
emotions and is calculated to evokí
noble emotions and uplifting fanciei
in the listener. But has he soundec
"The Tranquillity of Light" or "Thf
Joy of the Deep Blue," or "Greer
Horizores"? Are there blue and greer
pigments in music? Dalliance witl
smiles in musical analysis is as ole
as the hills.so is the notion that
sound and color are correlated. Ha!
such correlation ever been made in
telligible? Does the tone of the obo<
resemble any color in the solar spec¬
trum? Or the bassoon or trombone'
Colors, odors, tastes, sounds, arouse
emotions, sometimes definite emotions
in some persons, but the emotions art
individual, not shared by all.
When all men are made over thi

same psychological last, perhaps i
musical composer will paint the red
headed woman whom Strauss said t<
Mottl he had pictured in "Don Juan.'
Until then we must perforce remaii
bund, or deaf, or auricularly sight
le?s to the blues and greens of M
d'Indy's "poem."

j Germaine Schnitzer in
Concert by Philharmonie
Pianist Offen Recalled for Her
Work in Principal Number;

Orchestra Also al Best
At tho concert of the Philharmonic

Society at Carnegie Hall yesterday af¬
ternoon Germaine Schnitzer wan the
soloist and gave n performance of
Liszt's Piano Concerto No. 1 In E flat
of «mazing virtuosity. Sho delivered
Its resounding phrases with the neces¬
sary touch of theatricality, and made
every point of its ornate structure glit¬
ter. It was a scintillating perform¬
ance, of splendid sweep, and the solo-
íh». was received with enthusiasm and
many times recalled.

Disturbing tonalities and modes of
expression had no place in tho after¬
noon's offering, and the question of
programmatic significance was involved
in only one number, the concluding one,
Liszt's Symphonic poem, "Mazeppa,"
the delineation in which Is not of a

subtlety to tax tho listener. Earlier
upon tho program were Handel's Con¬
certo Grosso in C major, arranged for
orchestra by Felix Mottl, tho robust
beauties of which wcro displayed in n
straightforward manner, and Mozart's
G minor Symphony, which comes forth
oach year untouched by age. The lat¬
ter was given a transparent reading,
imbued with spirit and delicacy, and
oiie that was, except for occasional un¬
pleasant quality in the violins, beauti¬
ful In tone. Mr. Ktransky called upon
h¡3 men to share in tho applause which
it evoked.

. *>.¦

Bernardo Olshansky in
Recital at Aeolian Hall

Russian Barytone Presents In¬
teresting Program by Com¬
posers of Many Nationalities
Bernardo Olshansky, Russian bary¬

tone, who gave a recital at Aeolian
Hall last evening, presented an inter¬
esting program of songs by Italian,
French, Russian and American com¬
posers. His singing was conspicuous
for intelligence and sincerity, two qual¬
ities which in a measure atoned for
certain vocal deficiencies. His voice, by
nature a fino one, is not yet evenly de¬
veloped. Tho upper tones, invariably
agreeable, were effectively displayed in
such songs as Rimsky-KorsakofT's "The
Rose Has Charmed tho Nightingale-,'
but his middle and lower notes were
occasionally gutterul and showed signs
of requiring a moro even development

»

Japanese Soprano Returns
Mme. Miura Back After Year in
Europe and South America
Mme. Tamaki Miura, tho Japanesecoloratura soprano of the ChicagcOpera Company, who has been singing

in Europe and South America for a
year, returned yesterday from Buenor-
Ayres on the Lamport & Holt linei
Vasari. She was detained aboard the
vessel by the immigration officials be¬
cause the Japanese monthly immigra¬
tion quota was exhausted. Advices from
Ellis Island to the ship, however
ordered her release.
During her absence from America the

littlo diva sang In England, Frcnce,
Italy, Spain and Portugal, She said ahe
sung in "Madame Butterfly" before tho
King and Queen of Spain at San
Sebastian, and was entertalnod by
Puccini, the composer oÇ "Butterfly,"
at his homo in Toscnna, Italy.

. .-

6-Ccnt Verdict Reversed
New Trial Ordered in Forbes

Robertson*« Contract Suit
A judgment of 0 cents obtained by

Forbes Robertson, the English actor,
«gainst Daniel Frohman, Inc., in a suit
for more than .$4,000 based on a breach
of contract, was reversed yesterday by
the Appellato Division, which ordered a
new trial.

Mr. Robertson was engaged to play a

part in "Dear Brutus" in tho season
1918-1919 for a period of not less than
ten weeks at $400 a week, He also was
to receive expenses for his trip from
London, where tho actor was at the
time. Mr. Robertson came here, but
the promised part was not assigned to
him. A jury in the Supreme Court
gave the actor a verdict for 6 cents,
and he appealed.

Metropolitan Repeats "Lucia,"
With Galli-Curci and Gigli

"Lucia" was repeated at the Metro¬
politan Opera Houso last evening, with
Mme. Galli-Curci in tho title role and
Beninmino Gigli, In tho best of voice,
ns Edgnrdo. Others in the enst were

Giuseppe Danlse and Giovanni Martino,
who contributed effectively to an ex¬
cellent performance.

The Stage Door
William Fnvernliftm will dosa his en-

pnKonu'iit In "Tho Silver Fox," at Maxim;
Elllott'8 Theater, on December 10.

The Theater Gull«, will present the
rrovlncetown Player», headed by Margaret
Wycherly, 1n Susan /Olanpeirs "The
Verge," at a Bevies ot*/Kpeelal matinees,
beginning Tueaday, /Jr>reetnbcr 6.

"Under'the Baratno Tree," tho new mu¬
sical comedy by Walter (le Leon and Will
II. Vodery, In which Bert AVIlllams Is to
bit featured, will have Its out-of-town pro-
mlers In Cincinnati to-morrow night.

Irene Bordonl will appear at Proctor's
Palace Theater, Newark, next week.

Eva Taniruay Is in\. latest addition to
Shubert vaudeville, and will begin her
tour of the clrt wit at tho Rlalto Theater,Newark, next week.

Lee Somonson, scenic director of the
Theater Guild, who recently returned from
Europe, will upeak on "Modern Stage¬craft in Europe," at the Gorrlck Theater,Sunday afternoon, December II.
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BACHAUS
2D PIANO RECITAI.. (Baldwin Tlano.)

Japan "stands alone as the great obstacle in the way of amicable settlement of the Pacific
and Far Eastern questions," declares a recent press dispatch from Washington. Nor was
the skeptical attitude of this correspondent toward Japanese intentions at the Arms Confer¬
ence unique. Many other journalistic observers, noting how much Japan lias at stake in anyreadjustments in the Orient, waited apprehensively for some move from Japan that would doom
the Conference to failure. But instead, we find Japan falling in line with the other Conference
Powers behind the principles submitted by the United States Government for the reduction
of naval armament and for the solution of Far Eastern problems. True, Japan has suggestedcertain modifications in the navy-reducing program.but so have other Powers. Even H. G.
Wells, whose comment on the Conference has not been exuberantly optimistic, says that "we
already seem further from war in the Pacific and nearer security there than at any time in the
last two years." Among other assurances given by Japan, Admiral Ivato informed the Wash-
inf^ton correspondents, in answer to a direct question, that "Japan considers Manchuria as
being a part of China." But such assurances, correspondents tcíl us, leave the Chinese cold.
"We may have faith in pledges made by other Powers," writes the associate editor of the ShanghaiShun Pao, "but we still entertain 3grave doubts in those made by Japan."

Nowhere else can you get a more comprehensive sweep of public opinion on all the insand outs of the Arms Conference at Washington than by reading THE LITERARYDIGEST each week. The leading article in this week's number, December 3, 1921, treatsof the attitude of Japan in the parley and the impressions that this attitude makes upon thevarious nations interested.

Other striking news-features are:

FULL-PAGE COLORED MAP OF THE UNITED STATES
Showing the Per Cent, of Gain or Loss of Population by Counties Between the Years

1910 and 1920, Based Upon the Figures of «the Latest Census.
Also aq Explanatory Article.

To Educate the Next Generation Against War
(Messages From Governors of Forty-Two States)
Steel and Disarmament
Mr. Balfour's "Submarine Attack"
Shantung as China's "Big Stick"
A Dutch Plea for Yellow Expansion
Constantinople as a Free City
Late Developments in Talking Films
Giving a Building a Bath
Diamond Cutting by Machinery
The Spice of Life

Medical Science Prolonging Life
Growing-Pains of Our Literature
Making a Target of the Audience
Asia Watching Christianity at the Conference
Russia's New Religion
Sports as a Religious Factor
Protestantism Growing in Mexico
"Martial Law" Against Railway Bandits
Reviews of New Books
Investments and Finance
Topics of the Day

Many interesting Illustrations, including Maps, Charts, and Cartoons
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'VanoVrbllt Thoa.. W. 48th St. Evt. «JO.
MATS. TO-DAY AND WEDNESDAY.

X
*.""Arthur Hopkln» Presents-".-¦.'

Lionel Barrymore
in "Tke Claw," with IRENE FEKWIC!.
Broadhurst The«., W. 44th St. Eva. 8:30.
MATINEES TO-DAY AND THURSDAY.

X
m¦¦"¦¦Arthur Hopkln« PriMOt«"-""1-".-

Marjorie Rambeau
in "Daddj'» Cone A-HiMt»!."Plyinouiti Th-*., W. 45th 8t. Ev«, 8:30.MATINEES TO-DAY AND THURSDAY.

¡BUSH BELMONT, W. 48th.
8:30. Mati.Today&Thur«.
2:30, with Frank Reicher
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42nd Street, W. of B'way.
Twice Daily, 2:30 &8:30.

f1PUTRA I THEATRE, Broad-ay at 4Tth StV-N I HAL CoDtlnuoUB Noon to 11 P. M.
MACK BENNETT Pr*»nU

"MOLLY O".
MABEL NORMAND
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2 PERFORMANCES
TO - DAY

LAST 2 DAYS AT LEXINGTON THEATRE Î
ASTA NIELSEN »«ft
°ÄÄ:a? "HAMLET"

WILL OPEN ON BROADWAY 800N.

Ooldwyn's
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Screen
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HEODORA
Greatest Molían Picture Ever Shown

E»s. 60c, $1, »1.50 and 12. Dally MaU. 50o :o MÏ».

This Afternoon at.YEOMAN" HA IX,
Pianoforte
Recital by
The Colossus
of the
Keyboard
IÜNAZ

"PRODIGIOUS. OVERWHELMING.IMMENSE, COLOSSAL IS THEONLY ADJECTIVE THAT APPROXI¬MATELY DESCRIBES THIS VIRTU¬OSO'S PERFORMANCE.".MAX SMITH,N. Y. AMERICAN; .Scata 76c to f:! nt Pox Of. PtiMnway PianoManagement Metropolitan MuniGal 'Bureau
TOWN HALL, This Afternoon at 8.Son« Recital by ISOIUS

SASLAWSKY
Runslan ParitorioSeals 7"e to $2 at Pox Of. Mason & lîamlln.

«METROPOLITAN SS5SÎ
TO-DAY MAT. ¡it 2, CARMEN. Parrar. Sun-
tii Uns, CJalü; MartinolU, De Luca, Rothier. Wolff.
EVE., 8:15 (Poo. Prices), MANON LESCAUT.
Alda, Tolva: Perillo, ScottI, Bada.Ánanlaii, Papl.SUN. Eve. Conirrt (7Be to $33). Bastón, Gordon;
L'hamlo ltozsa, Car.pollcan, Pldur. Entire
Orchestra. Comí. Baroboschelc.
NEXT MON., s 1 ,. TOTE STADT. Jeritza. Telia;Harrold, Leonliardt, ¡)inz, Laurent!, liodanzky.Vi ED
1
TH0H3. nt S (Revival), ERNANI. Pongelle.llalli; Martine!'.!, Huiro, .Moni. lies. Papi.Fill. MAT. at 1, PARSIFAL. Matzenauer;Sen l>ach, Whltelilll, Gustafson, Dldur. p.odanzky.
FKi. at S ($2.50 to $10), BORIS C30DUNOFF.
<:.. -don, Delaunois, Palossy; Chaliaplno (Special
A pearanee), llarroid, Il./tliler, liada. Papi.
SAL at -¿. TOSCA. Parrar; M.irtlneU!, Seoiti.
Malatc8ta. D'Antelo. Moranzonl.
SAT. (Pop. Prices) at 8, CAVALLERIA RUS¬
TICANA. Jeruza., Perlnl: fertile. Ficco.
PAilLIACCI. Easton; Crlntl, DoLuca. Morar.zoiil.

11AJ3KMAN PIANO L.>131>.

>'. Ll>. a!. 8, MEFISTOFELE. EastoD, Peralta,.er ni. Howard; GIkII, Dldur. liada. Moranzonl.

HA Bfl PTON INSTITUTE
BENEFIT RECITAL by
DOROTHY
PIANISTE
TO-MORROW
;Sun.)Aft.at3.

I congratulate tlio Hamp¬
ton lnstluiu« In tli.it tliey
have succeeded in enlisting
the lovely artistic services of
Jus, boroUiy lierliucr on
their behalf. Her recital will
giie exau3sito pleasure to her
audience..Waller Uarnrosch.

HENRY MÎLLER'S THEATRE
rickets DOc to $2 at Room 1118, 19 W. 41 St.

TOWN HALL
3un. Aft. at 3:30, DECEMBER 4
SOCIETYof TheFRIENDS of MUSIC

UNDER THE DIRECTION OP

AR TÜR BGDÄNZKY

STRAUSS, MENDELSSOHN, MOZART PROGRAMTickets $2.50, $1.50, $1.00 and 50c.
3n sale at Box Office and Miss H. Love. W. 34 St.

(.'urncglo Hall, This Afternoon nt 31:330.

ORCHESTRA
PIERRE MONTEUX, Conductor.
Franck, Symphony; BrahniH. Tragic

iverture; Lladoff Suite; Ravel, Suito from
'Daphnis and Chloo."

TICKETS AT POX OFFICE.

WALTER DAMROSCH, ft*«-*«-«
A«;oliiin Hull, To-mor'w (Sun.) Aft. at 3

S0L018T HAROLD BAUER
Carnegie Hau S^Ä*

WAGHF.n PRGGBAfô
:^^e0rÍR'loT^TvüÁU^^
and "THETWIMGHT OKT1IK GODS."
Solólsta: Mmes. PAKKUl KST, HAR¬
RIS. K.L1NK; Messrs. PATTON and

Ticket« it box offices. GEORGE BINÓLES, ligt.

Aeolian Hall.
Second Concert
MON. EVO.,
DEC. 3,
AT 8:15.

Ticket« m V.. OfBe

STRING
e*i

Mgt; Aut» nia Sttwyer, Inc
TOWN ILVLL, Sunday Aft., He«. 11, at 3.!

GOGÖRZA
3D SOXO RECITAL (Steinway Piano.)

CARNEGIE
HALL, TO-MORROW «¡¡ft>tm.) Aft.

TICKETS AT JBttX OFFICE.
.tlon C. J. Foley. Sttinway Piano.

TOWN
HALL

TO-Mlilir
AT s ¡au.

ENGUSK HíüHT
o! HEPWOJITU MOTION
PICTURES & Ol4t BAUJLD8.

I NEW YORK'S LEADING THEATRES AND 8 CO CESSES

EMPIRE SSr «Mfr^JKSï? SiSS:
ALL MATINEES BEST SEATS $2.
"More, thrilling than 'The Kat.'".Glob«.

William Gillette
in III»
New Success,

DCL-HdvU Mats. To-day ft Thure. at 2:20.
DAVID IÎELASCO presents

Lenore ULRIC as KIKI

NEW AMSTERDAM. West 42 St. Eves. 8:15.MAT. TO-DAY. 50c. TO $2.50. NO HIGHER.ZIEGFELD TRIUMPH«MAMLYN MILLET?LEON ERROL .M_NEW AMSTERDAM ROOF AT II.NEW ZIEÜFELD MIDNIGHT FROLIC.

HENRY MILLERS^^iEVE^ «320-matine fS THUQS.ÄSAT2W

BILUE BURKE
m 810OTH TARKlNCTOfS Gr»**t. ^t*."THe INTIMATE STRANGERS*

GEO.
M. TMCATfUl I

*TH£ PERFECT FOOL'
MÂT. TO-DAY, 50c. to $2

ÛGIBEB

"THRILLS."MATS.VED'
(PoeisSAT "»«if .N. y. Times."Irresistible vocal charm and color.fotchinsi in¬cidents, fascinating music.".N. Y. American.

GAIETY -HSU
Ltut Time To-aiKht. »-P5,

wubHELENHAYES
NEXT THURSDAY-Saats MON.

Biggest Cast of the Seasonhearted by Otto Krnger, Emmett Corrl*
gnn, Mnrftalo f.i!l«nore, Mary Boland InPAUL ARMSTRONG'S FAMOUS PLAT."alias JIMMY VALENTINE"

SAM H. HARRIS' ATTRACTIONS-
HUDSON
Mît. Mm. U. B. Harria.West 44 su Bryant a-K).EVENINGS AT 8:20.MAT'S. OX WEDNES¬DAY and SATURDAY

MUSIC BOX
We»t 45th Street.

Telephone Bryant 147».Ereliiiiirs *:15. MatineesTO-DAY & WED.. 2:13.
W. A2d at.
Eves. 8:30.

Maw.To-day ftWed., 2:30.
KARRIS

Mr. Harris Announce« the Return to the Stuff» «f
ELSIE FERGUSON

In "THE VARYING SHORE" %mNEXT MONDAY, DECEMBER 5th. RftP
MUSIC BOX REVUEIRVING U

BERLIN'S
William Collier. 8am Bernard, Florence Moore.Santley, ivy Sawyer, Irving Berlin, many others, i"BEST MT3SIC SHOW EVER MADE IN
"A
SUCCESS

3?»

S''SIX CYLINDER LOVE"
Wllda Bennett. Jes«.»taged by IJas.-ard SfcoftAtfEBICA. '.G ¡ob«.

WÏTh"
ERNEST
TKPEX

Plinrh Ä tltffu Thea.. 49. B. of B'y. En». 8:30. /rlilllill <* JUUy Mats. To-day & Prtday. 2:30. j
¿rWteGÄ&ATr

MARY'S
MUSICAL
SKVTER.

I 9RPRTY T)1J1\TKB, WEST 42 STHEET.LIDE.ll I I Evs. 8:20. Mats.Wed.& Sat, 13:20.
GEO. M. COHAN'S

THE O'BRIEN GIRL
MATINEE TO-DAY, 50c TO $2
f»flDT THEATRE. W. 48 St. Eva». 820.yUil I Matinees TO-PAY and WED.. 2:20.»"Mirth producer. * * * A succession of livelysituations.' .Eve. Journal.

"HER SALARY MAN"
Z1Ï RUTH SHEPLEY

A. H. Van Buren, Adelaide Prince, GraceCarlisle._Will \>.-ining in Notable Cost.

KNICKERBOCKER l¡gi&%£S&David Belasco's & A. L. I3rlanger's Production,

I YfiFHSUi w,gt 45 str*°*" Evunlnn »t 8:3».f-iuCWi-J Mat« today and ïhurs., 2 30."DELICIOUS COMEDY.".Alan Pale. Am»rlcan.DAVII» HELASCO present»

L
Comedy
IT1ÎY.

¿¦lui.i.iMi««! in »mi..niMarj^

IM'iMC YEAR'S BEST PLAY

k liE! of Dnmnnl
TjmeTs&B-£ **a -m

vuues onmrnw,

MIGHTIEST »KAMA OÍ' THE AOE.

By
\"ra. liurlbui

With NORMAN TRIÎVOB.
Scats Sailing <» Weeks Ahead.

FBAZEE, Wert «M St.
Evt. at *:80. Matin»«.
TO-DAY ft Wed., 2 SO.
LYNN FONTANNE

-| PARAMOUNT PICTURES
IVOil "THB ^«g®.«1"» | CRITERION¡&l.lS^¿tvB'way at V'c-torina Krleher, Ballerina.4P11I St. RIVOr.I CONCKKT ORCHESTRA
lAlTft JAi;K H0Lftrat, iv .The Ca|1 of t|le North."!; itTimes Paulino ProderleK/'La Tosca" IIISpuuro Pamous iUalto Orchestra.

M.B SKATS RESERVED. LAST 6 PAYS.
ELSIE FERGUSON & WALLACE REID

PETER IBBETSON "

A Paramount Picture

pRITERIOKVETIMES SQ.UAR&-

Cecil B. De
RESERVED SEATS
NOW ON SALE

* GQßAT&ST PRODUCTION

ïSE"
OPENING PERFORMANCE FRIDAY DEC 9aS^ODAILY THEREAFTER <ti 7-^0 *n.d Q-$0mn3ox. Of-fx.cc Offt/j- at fOAM .

I
"eipyr VAUDf.vigça.fEATLigs __¿_$___j_

!f«,V^9fitt,cÑtl i «i,,. ?.,h üd*& S-1«'»«.. Brook».I-Y&.ÄSHOTJ }^a Urduay, Krank Browne and

PRISCILLA
DEAN

I^JIIJJin "CONFLICT"
PAgK¿L£X| and Supreme Vaudeville

GRANWLLE.BA8 LCOriF-DYMiCHBOt&ÛODE-*
CA_4YHOUSB- «*

_ i-466 GRAND ST9ÇmQtëMM//rf
EVERYEVE. Ux.ptnonoñom T'ON SAT
ORCHESTRA. fl..50. BALCONY, .So.

, JST TOCETKiflf
T. TO-DAY
1 Every DayPRICES CUTüü.8 a:i-t°-^

SINGER'S MIDGETS now at
B. F. keitii's COLONIAL THEATRE
MAKE HAUl'V HOLIDAYS FORTHE ( -HJLDREN..;:<> TINYCOMICS IN a IHG "-'.low.

ST-¿»"a |u|l-3oug;!as FairbanksI 11 M I1H:n "Th» Three nfuikrtee- .

Bwbj _ 47Ui «' ¦" ..-.-'-¦ -_..--

Fe.turen at 12:>

CAPITO
B'wbj _ 47th 8t. ." Strand Symphony Orcbesttt

Feat wren at 12:0.">. 2.13. 4:35. 7 liljt 'J ;S;> p.n .

.JOHN BAKRYMORE
In "The lotiiM K.»t#ip."
Dir'd bj/ Marshall A'eila*.

Capitol ilrar.d Orciiestr*.

.. t.0EWS -¦ THOMAS ÎIEIGHAV

.UTA Y .B-,«»y* I" "A TrliK« Tli*«
»> I rt I _4Sth« v\aa" Bk<_5 A H».l
Cotit. 11 A M. to _ I*. M. B*Tue¡ WUMB A- Law.,

Aft Sue.NUrhi 50a I VA'iiil A Uranc-U. other*,

Cfil IlMRIA B'way iTwlae Daily.iBurlMgv»U-UmUlA & 47th 2 15 _ 813 IPopTrte«*
GIRLS de LOOKS Süaiffl"


